
Syntati Theory Assignment 5Leo Franhi1 Syntax + CS diagram for sentenes1.1 The pizza was eaten by the dog Syyyyyyyy RRRRRRRRRRRRR RRRRRRRRRRRRRNPyyyyyyyy EEEEEEEE EEEEEEEE VP EEEEEEEEyyyyyyyyDet N Vpass VPpass EEEEEEEEyyyyyyyyyyyyyyyyThe pizza was V PP EEEEEEEEyyyyyyyyyyyyyyyyeaten P NP������ 666666by The dog
EAT (AGENT : DOG;THEME : PIZZA)
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1.2 It appears the pizza was eaten by midnight.S
����������������� EEEEEEEE EEEEEEEE VP EEEEEEEE����������������������������NP CPyyyyyyyy EEEEEEEEN V C Syyyyyyyy EEEEEEEEIt appears that NP������� 8888888 VPpass VVVVVVVVVVVVVVVVVVVthe pizza Vpass VP EEEEEEEEllllllllllllllllllllllllllwas V PPlllllllllllllllllllllllllleaten P NPby midnight
APPEAR(THEME : EAT (AGENT : X ;THEME : PIZZA))1.3 Na-mU-on-aa Syyyyyyyy EEEEEEEEV-om NPNa-mU-on-aa Maria

SEE(AGENT : I;THEME : MARIA[FEATURES])2



2 Culiover exerise 62.1 Turkish1. Hasan öl-dü.2. Ali Hasan-i öl-dür-dü.
• dür adds ausation to the sentene, so here Ali aused Hasan to die rather than Hasan just dying normally.
• öl-dür is the past tense of �to die��we know this beause both the �rst and seond sentenes are in the past, and theyboth ontain this onstrution.
• the -i su�x to Hasan is probably the ausative ending: Hasan is the subjet in the �rst sentene, but he is the objet inthe seond sentene, so the -i indiates ausative.2.2 Swahili1. Ni-me-lim-a shamba.2. Ni-me-m lim-i-a Musa shamba.The di�erene here is that sentene (2) has �-m -i�. What the seond sentene has that the �rst does not is an oblique argument,and it also adds a �for�. So both of those are e�eted in some way by the -m and -i, but we annot tell whih does whih.2.3 Tukang-Besi2.3.1 Example 11. No-lagu na mia.2. No-pa-lagu='e na mia.
• -pa ='e adds ausation, in (2) they made the people sing, rather than the people singing on their own.
• -pa ='e also marks �they�, the third person form of the verb to sing.
• It seems from the following examples that -pa marks the additional objet (the people making the people sing).
• In addition, the ='e is spei�ally the morphologial mark here that adds ausation.2.3.2 Example 21. No-ja'o na bangka='u.2. No-pa-ja'o=ke na bangka='u kene bailu.
• baliu in the seond sentene means �axes�.
• kene in the seond sentene means �with�.
• Here the �rst piee of evidene to explain that ='u and ='ke mean �aused� omes into play (like ='e in (2.3.1) above).The =ke attahed to the verb and the ='u attahed to the boat both imply that the boat was aused to be wreked, andthe ause of the wreking is also spei�ed�with axes.
• The -pa, like above, marks the additional objet in the sentene: from �Your boat is wreked� to �They wreked yourboat with axes�.
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2.3.3 Example 31. Ku-manga te ika2. No-pa-manga=aku te ika.
• Ku in the �rst sentene is I, as there is no I in the seond sentene.
• As in the previous examples, =aku is now marked on the verb, and it adds ausation��She made me eat �sh�.
• Also as in previous examples, the -pa is required as there is now another objet, the person who is making me eat �sh.
• No, we take to mean �She�, as it replaes Ku whih we take to mean I.2.3.4 Example 41. No-tu'o te kau kene baliu.2. No-tu'o=ako te baliu te kau.
• te is the determiner here, as we have seen above as well. Here it is present in both sentenes and preedes the nouns (thetree, the ax ).
• The ausative =ako is present in the seond sentene but not in the �rst.
• The seond sentene is passive, and like in English, the order is inverted. In the �rst objet position in (1) we have thetree, but in objet position in (2) we have that whih is doing the hopping�the ax, in �rst objet position.3 Bene�iary dativesThere are various dative verbs and onstrutions that an take two arguments, and some that annot. Some onstrutions thatan follow:I whistled a tune for. SandyI whistled Sandy a tuneI sang a song for SandyI sang Sandy a songHowever, there are also some for onstrutions that do not allow two objets (the [V NP NP℄ onstrution):I �xed the sink for Sandy*I �xed Sandy the sinkIt is not even true that we an establish some rule that is based on the verb by itself, beause in the ase of drink:I �xed a drink for SandyI �xed Sandy a drink.So what establishes if this [V NP NP℄ onstrution is possible must be based on some semanti understanding of both the verband the objet in question�the whole transation as a whole. It will help to look at a few more working and non-workingexamples to try to get a learer piture of what works.I �xed a house for Sandy.*I �xed Sandy a house.I reate some art for my John.*I reate John some art.I opened the door for Bill. [as in, I opened the door instead of Bill, to allow him to go through the doorway℄*I opened Bill the door.I built the astle for Jimmy.I built Jimmy the astle. 4



I built this game for Billy.I built Billy this game.I mixed a drink for Joan.I mixed Joan a drink.All the verbs that work, seem to involve �reation�, or �building�. Fixing (a drink), building, mixing, whistling, singing�allinvolve the reation of some objet. There is some objet that is being reated that the reipient is able to aept, or aknowledge(in the ase of singing, or whistling, the reipient aepts/aknowledges the reated tune).But this rule seems to only work one way. *I reate John some art seems to �t the above rule, however learly it isungrammatial. Furthermore, a verb suh as �onot� (a drink) does not work (I onot John a drink) while �mixing� adrink�with a very similar meaning�seems to work �ne.So the rule is only enough to eliminate verbs�we know that if a verb does *not* imply reation of an objet, an objetthat an be involved in some sort of transation with the subjet, then it an't allow this [V NP NP℄ pattern. Opening a door,searhing the web, �xing a house, all do not involve the reation of an objet, so we an rule them out immediately as allowingthis onstrution.So the pattern here is enough to eliminate potential sentenes from allowing this partiular for onstrution, but is notenough to tell if it will work.
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